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Anoranis. Ilocmanosxka npoonemu. Hapasi B YkpaiHi Jil0Th OB BEeTHKI KIHOCTYIii, CTBOPEHI IIe Yy MEepIIii
nmostoBuHi XX cromitrsa — Onecbka Ta KuiBebka imM. O. JloBxkenka. Ha MOMeHT OyIiBHUIITBA BOHU PO3TAlIOBYBAIUCH
1mo3a MicTOM, OJIHaK, craHoM Ha 2022 pik, B pe3yJbTaTi OPraHidHOTO ypOaHICTHYHOTO PO3BUTKY MICT ONHHHIIUCH
NPaKTHYHO B iX IeHTpax. Binrak, y HeHTpanbHHX paiioHax MICT po3MillleHi 00’€KTH 3 ICTOPUYHOIO CIIAJIINHOIO,
3eJICHMMH 30HaMH, SIKi, BTIM, MalOTh OOMEXCHUI JOCTYII IJIsI MiCTSH, 1 OCOOJIUBO [T MAIOMOOUTbHUX Tpyn. Mema ma
3ae0annsa O0ocnioycenns. OCHOBHA MeTa POOOTH — BU3HAYCHHS aKTyaIbHHX LUIIXIB BUKOPHCTaHHS KIHOCTYIIHHUX
MPOCTOPIB 3 YpaxyBaHHIM MaJIOMOOLTBHUX TPYI HACENCHHS Ta OCi0 i3 Bagamu 30py. 3aBIaHHSIM JIOCIIKCHHS CTaB
aHaJi3 qisUTBHOCTI KIHOCTY/IH Y CTPYKTYpi MicTa Ta BUSBJICHHS 1 Kiacu]ikallisi METOIB alalTalii MpocTopiB 10 OLIbII
aKTyallbHOTO BHUKOPHCTaHHS KOMIUIEKCIB Ta TEPUTOPid s X akTuBaiii B MiCbKOMY cepesoBuili. Bucnosku.
KepiBHUITBa JnepkaBHUX KIHOCTYyAIH VYKpaiHM HamararoThCsl CaMOCTIMHO aKTyalli30ByBaTH (YyHKI[IOHaJIbHE
HANOBHEHHS CBOIX cTymi. OmHAaK OiNBIICTh TaKMX MOZICPHI3aIliif MAlOTh CKOpIllle XaOTHYHWH Xapakrep. Binrak e
HEOOXITHICTh PO3POOJICHHS ITUTICHOT cTpaTerii (QyHKIIOHAIBHOT akTyamisamii JUIs KOXHOI JepkKaBHOI KiHOCTymii 3
ypaxyBaHHSIM ii HAIlOBHEHHS, PO3TAllyBaHHS B CTPYKTypi MicTa Ta (YHKIIOHAILHOTO OTOYCHHA. lle JT03BOJUTH
TIEPETBOPUTH TIACHBHI 3aKpUTi BHUPOOHWYI 30HM B IICHTPAIBHHMX pailiOHAX MICT Ha YacTKOBO BiJKPWTI aKTHBHI
peKpeaniifHo-KpeaTHBHI MPOCTOPH Ta YPOaHICTHYHI KyIbTYPHI BY3JIH.

KurouoBi ciioBa: xinocmyoii; manomobineni epynu; He30poe CHPULHAMMSL, ypOAHICMUYHi RpoCcCmopu
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Abstract. Problem statement. As of 2022, there are two large film studios in Ukraine, created in the first half of
the 20th century — Odesa film studio and the one in Kyiv named after O. Dovzhenka. At the time of construction, they
were located outside the city, however, as of 2022, as a result of the organic urban development of the cities, studios
found themselves practically in the centers of the cities. Therefore, in the central areas of cities there are objects with
historical heritage, green zones, which, however, have limited access for citizens, and especially for groups with
reduced mobility. The purpose of the article. The main goal of the work is to determine the actual ways of using film
studio spaces, taking into account groups of the population with limited mobility and people with visual impairments.
The task of the research is to analyze the activity of film studios in the structure of the city and to identify and classify
methods of adapting spaces to a more relevant use of complexes and territories in order to activate them in the urban
environment. Conclusions. The Boards of the state film studios of Ukraine are trying to independently update the
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functional content of their studios. However, the majority of such modernization cases are rather chaotic in their nature.
Therefore, there is a need to develop a holistic strategy of functional actualization for each state film studio, taking into
account its content, location in the city structure, and functional environment. This will make it possible to transform
passive closed production zones in the central areas of cities into partially open active recreational and creative spaces

and urban cultural nodes.

Keywords: film studios; low mobility groups; non-visual perception; urban spacess

IlocranoBka mpodiemu. Cporogni B
VYkpaiHi Iit0Th B BEJIUKI KIHOCTY/ii, CTBOPEHI
me y mnepmiid mnonoBuHI XX CTOMTTS —
Opnecpka Ta Kuiscrka iM. O. [loBkeHKa.
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IToGyioBaHi CBOro yacy 3a MiCTOM, CTAHOM
Ha 2022 pik, y pe3yiapTaTi OpPraHIYHOTO
ypOaHiCTUYHOTO PO3BUTKY MICT,
IX LeHTpax

BOHUOIIMHWJINCHL TIPAKTUYHO B

(puc.).

Puc. Tepumopis xinocmyoii im. O. [Josocenxa 6 ypbanicmuyniti cmpykmypi m. Kuig

Biarak, y mueHTpalibHHX paloHaxX MICT
pO3MilleHi 00’ €KTH 3 ICTOPUYHOIO CTIA IIIHHOIO,
3eJEHMMH  30HAaMH, SKi, BTIM, MAarOTh
OOMEXEHHUI MOCTYI JUIsi MICTSH, 1 0COOJIMBO
JUTSI MAJIOMOOUTBHUX TPYII.

Mera Ta 3aBIaHHSl  JOCJiI:KeHHS.
OcHoBHa MeTa poOOTH —  BHU3HAYCHHS
aKTyaJlbHUX NUISAXIB BUKOPHUCTAHHSI
KIHOCTYJIIHHUX TPOCTOPIB 3 ypaxyBaHHSIM
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MaJIOMOOUTEHUX TPYIl HAceleHHA Ta oci0 13
BaJlaMH 30Dy .

3aBHa”HHSIM JOCHIDKEHHS CTalM aHaji3
JISUTBHOCTI KIHOCTYHIH Yy CTPYKTypi MicTa Ta
BHSIBJICHHS ¥ KyIacudikaiiss METOIB ajanTarii
MIPOCTOPIB 10 011 aKTyaJIbHOTO
BUKOPHUCTAHHS KOMIUJIEKCIB Ta TEPUTOPIH IS iX
aKTUBAIlli y MIChKOMY CEPEIOBHIIII.
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Buxaan OCHOBHOI'O MmarepiaJy.
Axryamizaris TEPUTOPIH JepKaBHUX
KIHOCTYZii B ypOaHICTUYHIA CTPYKTypi MICT —
[ CYyTO MPAaKTUYHE MUTAHHS.

Moro BUpILICHHS MOXe MATH MO3HTUBHHIL
BIUTUB HA KHUTTA SK OKPEMHX palOHIB, TaK 1
LIUTAX MICT, aJKe KIHOCTYHAll MOXYTh CTaBaTh
HOBUMU aKTUBHUMU PEKpealliitHUMH 30HaMHU Ta
ypOaHICTUYHUMHU BY3JIaMH, sIKI TaK HEOOXiTHI
CYy4aCHUM MICTaM.

[leBHI 3axoau B LbOMY HANpPSIMKYy OYJIO
iMIieMeHToBaHo Ha OechKid  KIHOCTYIi:
MOJICPHI30BAaHO  aJMIHICTPATUBHUI  KOPIYC;
OJIMH 13 TaBUTLHOHIB IEPETBOPEHO HA CyYacHUI
TeXHONOTiYHMK  aprueHTtp  (imeni  Bipm
X010/1HOT). Ha KuiBcekin KIHOCTYIi1
iMm. O. [loxkenka OaceiiH anst (impMyBaHHS
BOJIHUX CLEH (sIxuit JTAaBHO HE
BUKOPHUCTOBYBaBCS 3a MIPU3HAYCHHSM )
MEPeTBOPEHO Ha aBTOKIHOTeaTp. Takoxk Ha
TepUTOpil CTYyHil MNEpiOAWYHO MPOBOAMUIHCH
MacoBi  KyneTypHi  3axomu  (CXEMA,
I'oronsFEST).

Xo04 Taki 3MiHM 1 BKa3ylOTh Ha HasBHICTh
MO3UTUBHUX  TEHJACHIIIM B  IOCTYIIOBOMY
MePEOCMUCIICHHI TPOCTOPIB KIHOCTYIi, BOHU
OLITBIIIOI0 MipOIO 3aTUIIAOTHCS
Xa0THYHUMH. [5].

Binrak, HeoOXigHMI KOMIEKCHMI ITiAXif
bi (o) BHPIIICHHS npo0semu, ajKe
po3nopsipKatucs  HaOyTUM Y MHUHYJIOMY
Jep’KaBHUM ~ MaWHOM  HEOOXiAHO  sSKoMora
palioHaNpHiIIe, TNPHUCTOCOBYIOYM HOTO 10
HOBHMX YMOB IOCIIOJIaproBaHHs [7].

Pa3oM i3 HOBHM CMUCIIOBUM HAINlOBHEHHSIM
KIHOCTYIIi HEOOXIJTHO TaKoXX 3a0e3MeunTH
0e30ap’epHICT, MPOCTOPY NS JIIOJeH 3
IHBAJIITHICTIO, IO HAa 3aKOHOJABUYOMY piBHI
gactkoBo mnepexbaueno JIBH B.2.2-40:2018
«IHKTIO3MBHICTE OyiBenb 1 criopy» [1]. Kpim
MaHayciB, SKi Hapa3i MPaKTUYHO BIiJACYTHI Ha
CTYHisIX, CIIJ Mepea0aYuTH TaKTUIbHI CMYTH,
aynioiHpopMyBaHHS Ta CreTiabHI
MTOKKYUKH. «Hebe3neuni dbparMeHTH
MIIIOXiTHUX NUISIXiB €KCKYPCIHHOTO MapupyTy
HEOOXiAHO  OONamTyBaTH  «aKyCTHUYHUMHU
TJTUTAMU», K1 TIOCUITIOIOTH 3BYKOBI KOJIMBaHHS
BilT KpOKiB. EKCKypciiHUN MapmipyT BapTo
MPOKJIAJIATH TaKUM YHHOM, 00 BIAKPHTI 30HU
PUTMIYHO uepryBajucs 13 KaMEpHUMHU Ta
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IIUPOKUMHU  3aKpUTUMU  TipocTtopamu. Lle
3a0e3MeynuTh MOYeproBe  MiJBUIIEHHS  Ta
3HIDKEHHSI PIBHA TyJKocTi Ta chopmye

aKyCTHYHI OPIEHTHPH Yy TIpocTopi» [3].

Taki 3axoau HEOOXITHO TIPOBECTH, B
nepury uyepry, B MmyOJiuHUX 30HAX, y K CHiJ
YCTAaHOBUTU  BUIBHMM  jmoctym  (My3ei,
KIHOTeaTp, 3eJieHl 30HU B MEPiOAH, KOTU BOHHU
HE BUKOPHUCTOBYIOTHCS SIK HATYPHI MallIaHINKH
y GiIpMyBaHHI).

VYci myOmiyHO BiAKpUTI (YHKIIT MaroTh
OyTH TIEpEHECEeH]1 Ha PiIBEHb IMEPIIOro MOBEPXY
JUISL IPOCTILIOTO JOCTYIY MaJIOMOOUTEHUX TPYII
(mampukiam, 3apa3 My3ed Ha  KiHOCTY.Iil
iM. O. JloB)kKeHKa MICTUTBLCS Ha PIBHI APYTrOro
noBepxy). Po3poOka 1ulaHy  mpoBeIeHHS
nyOIiYyHUX NOAiN Ha TepUTOPii PyHKIIOHATHHO
YPI3HOMaHITHUTh KIHOCTYIIIF0O Ta CTBOPHUTH
HOBHI OCEpEeIOK TPOMAJICHKOIO TPOCTOPY B
MICTi, SKMH CcTaHe HEBIOIUILHOIO YaCTHHOIO
CY4YacHOTO MicTa.

Oxpemoro CKJIa/IOBOIO PO3BUTKY
KIHOCTY/Iii MOX€ CTaTh CTBOPEHHS TBOPYHX
MPOCTOPIB JIs MOJIOI, Hanpukiaza, Dovzhenko
Movie Space mist kinoctyaii im. O. JloBxkeHKa,
a6o Odesa Movie Space mnpu Opmecbkii
KiHocTyii (pyHkuioHanpHu aHamor YouTube
Space), 1e KiHOMHOOUTEN Ta OJI0TepH 3MOXKYTh
3HIMaTH, MOHTYBaTH Ta MyOJiKyBaTH CBil
KOHTEHT, a TaK0X MPOCIYXOBYBaTH JIEKIIIi Bif
BiJTOMHX PEKHUCEPIB.

Kinoctynmis im. O. JIOBKEHKa TakOXX Mae
3HAYHY 3€JICHy 30HY B HEJIOTJSTHYTOMY CTaHi.
Bona BkirOuae mepecoXIMM CTaBOK, SAKUH
MOKHA  TEPETBOPUTH,  HANpHKIAA,  Ha
am(diTeaTpanb-HUH TPOCTIp I  BYJIHYHHX
BUCTYTIIB [5].

32 yMOBH PO3MIMPEHHS  MyOJIIYHOTO
JOCTYITY hif) KIHOCTY Tif HEoOX1THO
nependaunT PO3MIMPEHHS 30HU MapKyBaHHS
aBToMOoOUTIB. CBITOBUH JOCBiJ JiSUTBHOCTI
KIHOCTY/Ii 3 YaCTUHOIO 30H, BIIKPUTHUX IS
MIUPOKOTO  3araiy, nepeadavae  IUIOUIY
napkyBanb B Mexax 10...35 % Bin 3aranbHol
wiori ctyii [6]. Ha ykpalHChKUX CTYIisX Iei
MOKAa3HUK Hapa3i 3HaYHO HUKUUH.

BucHoBKH.
KepiBHuLTBa  AepxkaBHUX  KIHOCTYHIH
VYkpaiau HaMararoThCst CaMOCTIHHO

aKTyaJli30ByBaTU (YHKIIOHAJIbHE HAIlOBHEHHS
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cBOiX crymiii. Opnak OUIBIIICT TakKMX B CTPYKTypi MicTa Ta (YHKIIOHAJIHHOTO
MOJICpHI3alii MaloTh CKOpille XAaOTWYHHHA  OTOYeHHS. Lle J03BONHUTE MepeTBOPUTH ACHBHI

Xapakrep. 3aKpUTI BHPOOHWYI 30HM B ICHTPAIBHHUX
Binrak, € HeoOXimHICTH pPO3pOOJIEHHS  palloHaX MICT Ha YacTKOBO BiJKPHTI aKTHBHI
LLTICHOL cTparerii (GyHKIIOHAIBHOT ~ peKpealiifHO-KpeaTuBHi IPOCTOPH Ta

aKTyasizamii ;i KOXKHOI Jep>KaBHOI KIHOCTYAil  ypOaHICTUYHI KyJIbTYPHI BY3JIH.
3 ypaxyBaHHSM ii HallOBHEHHS, PO3TallyBaHHS
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